Rising Stars by School of Music,
Illinois State University 
ISU ReD: Research and eData 
School of Music Programs Music 
4-26-2006 
Rising Stars 
School of Music 
Illinois State University 
Follow this and additional works at: https://ir.library.illinoisstate.edu/somp 
 Part of the Music Performance Commons 
Recommended Citation 
School of Music, "Rising Stars" (2006). School of Music Programs. 2996. 
https://ir.library.illinoisstate.edu/somp/2996 
This Concert Program is brought to you for free and open access by the Music at ISU ReD: Research and eData. It 
has been accepted for inclusion in School of Music Programs by an authorized administrator of ISU ReD: Research 
and eData. For more information, please contact ISUReD@ilstu.edu. 
I Jllinois State Llniversit~ 
I College of Fine Arts 
School of Music 
I 
I 
I Illinois State Llniversit.'::l S.':Jmphon9 Orchestra 
I 
I 
I 
I. 
I 
1. 
1· 
I 
I 
I 
Concerto Concert 
"RJ5JNG 5T AK5" 
Center tor the F ertonning Arts 
April 26, 2006 
Wednesda.Y E_vening 
8:00p.m. 
This is the one hundred and tittieth program ot the 2005-2006 season. 
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f lease tt, rn off ce ll phones and pagei-s fo r the d ura tion of th e conce it Thank.You. 
Concerto for Cello, Op. 85 in E Minor 
Adagio - moderato 
Lento - Allegro molto 
Aleisha Verner, cello *. 
Concerto No. 1, S. 124 in E-flat Major for Piano 
Allegro maestoso 
Quasi adagio 
Allegretto vivace 
5ung-t1ee Lee, p iano * 
- Intermission -
Symphony No. l in _C Minor, Op. 68 
Un poco sostenuto. Allegro 
Andante sostenuto 
Un poco Allegretto e grazioso 
Adagio - Piu Andante - Allegro non troppo, ma con brio 
Edward Elgar 
(1857-1934) 
Franz Liszt 
(1811-1 
Johannes Brahms 
( 1833-1897) . 
* Winners of the 2006 JSCJ Concerto-Aria Competition 
Concerto-Aria Competition finalists: 
Dorian Jack.man, double bass 
Anton.':! Verner, violin 
La[,\ra Hall, trump,;t 
Su-K.':!ung Ji,piano 
Wongsiri Subha.':!on, piano 
Nellie Gelhaus, soprano 
K ristin White, soprano 
Kevin Kees, baritone 
E._mil.':! 5rook.s, flute 
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Frogram Notes 
Brahms - Sym1)hony No. 1 
In 1853, Robert Schumann wrote a laudatory article in the Neue Zeitschrift fUr Musik about the 
twenty-year-old Brahms who, according to Schumann, was destined to become the heir to the 
musical legacy of Beethoven. In his article, Schumann wrote , " ... if [Brahms] directs his magic wand 
where the massed power in chorus and orchestra might lend him their strength, we can look forward 
to even more wondrous glimpses into the secret world of the spirits ." At the time Schumann wrote 
·the article, Brahms had composed several chamber pieces and works for piano, but nothing for 
orchestra. Although the artic le brought Brahms to the attention of the musical world, he also felt the 
crushing weight of expectation fall heavily onto his young shoulders. "You have no idea how it 
feel s to hear behind you the tramp of a giant like Beethoven," Brahms grumbled. 
The long wait for Brahms' First Symphony is generally explained by his intimidation at the 
prospect of composing a symphony worthy of the Beethovenian ideal. Another possibility is more 
in keeping with Brahms' methodical approach to writing music. He actually began writing the first 
movement in 1856 and returned to it periodically over the course of the decade. An avid student of 
older music, particularly that of Bach, Brahms took his time to fully immerse himself in the craft of 
orchestral writing. This deliberate approach paid off. One can hear in the German Requiem of 1868 
a high level of competence with orchestral writing. The Variations on a Theme of Haydn, written in 
1873, further reveals Brahms ' growing mastery of the form , and the enthusiastic response with 
which both works were received bolstered Brahms' confidence. In addition, in 1872 Brahms was 
offered the post of conductor for both choir and orchestra of the Vienna Gesellschaft der 
Musikfreunde (Society of Friends of Music) . The hands-on aspect of this job gave Brahms an 
invaluable understanding of how an orchestra functions. Finally, 23 years after Schumann' s article 
first appeared, Brahms unveiled the Symphony No. I in C minor on November 4, 1876 at the court 
of Karlsruhe, under the direction of Otto Dessoff. 
Brahms' friend and critic, Eduard Hanslick, summed up the feelings of many about the premiere of · 
the first symphony: "Seldom, if ever, has the entire musical world awaited a composer's first 
symphony with such tense anticipation ... The new symphony is so earnest and complex, so utterly 
unconcerned with common effects, that it hardly lends itself to quick understanding . .. [but] even the 
layman will immediately recognize it as one of the most distinctive and magnificent works of the 
symphonic literature." 
Hanslick's reference to the symphony's complexity was a polite way of saying it was too dense and 
serious to appeal to the average listener, but Brahms was not concerned with wooing the public with 
pretty sounds . "My symphony is long and not exactly lovable," he explained. In fact, this first 
symphony is Brahms' most personal, and conforms most closely to the Romantic aesthetic, which 
elevated individual emotions and responses to the world above abstract ideas. The first movement 
opens with a slow introduction, a tormented cry in the strings accompanied by the inexorable 
pounding of the timpani. This tense, darkly shifting musical landscape is riveting in its intensity, 
and that focus carries through the rest of the opening movement, a restless Allegro that pulses with 
driving rhythms and dense harmonies. The second movement Andante sostenuto is a gentle relief 
from the highly focused dark power of the first. The strings and winds dialog throughout the 
opening, and then are interrupted by an unsettled interlude in a minor key that recalls the 
tempestuous opening movement. The gentle mood of the second movement retmns, featuring a 
lyrical duet between violin and horn. In the third movement, Un poco allegreuo e grazioso the 
strings and woodwinds trade off a lilting melody; this section is offset by a restive middle section 
that fluctuates between major and minor, before the opening melody returns. The final movement 
featµres a majestic theme that closely resembles Beethoven's Ode to Joy . This final movement 
opens with similar material to the first, before giving way to the homage to Beethoven, which 
culminates in a triumphant blaze of sound. 
Brahms notes by Elizabeth Schwartz 
I)iographical Notes 
Sung-Hee Lee has performed in several countries including Germany, the Netherlands, Italy, 
Korea, Austria, China, and the United States. Lee has won numerous young artists' competitions in 
Seoul, Korea and studied in Duesseldorf at the Robert Schumann Music Hochschule with Roberto 
Szidon, Michael Deichmann, and Angelika Nebel , graduating with Sehr G111, the hi ghest 
achievement possible in performance. In addition, she studied privately with Van den Hoek at the 
Vienna Conservatory. While in Europe, she was invited to perform as a guest artist at K11/111r 
/-lerb.1·1 20011, Junge K11e11srler Musik A11sser der Reihe, JOO Jahre Neue Musik, and gave many 
solo concerts. During and after her education there, she toured with the world-famous saxophonist, 
John-Edward Kelly. Rheinische Posr describes her playing as "verzaubern" or e11cha11ti11g. 
Currently, Sung-Hee Lee is a graduate performance student, where she is a member of the studio 
of Professor Gellert Modos. After completing her studies at ISU, Lee aspires to work on her 
D.M.A., focusing on the music of Franz Liszt. 
Aleisha Verner is currently in her sophomore year at ISU studying under Amy Flores. Originally 
from New Zealand, she made her debut at the age of 16 with the Wellington Chamber Orchestra 
performing the Elgar Cello Concerro. She comes from a musical family and began studying music 
at the age of three. She has participated in numerous festivals and master classes, including those 
directed by Laurence Lesser and Steven Isserlis, the Adam Summer School and the New Zealand 
Symphony National Youth Orchestra in 2004 under Alasdir Neale. Aleisha is a founding member 
of the Aotearoa String Trio, which includes her brother Antony and sister Amanda. Previous 
teachers include Euan Murdoch (NZ), Rolf Gjelsten (NZ), and Greg Hamilton (USA). 
Glenn Block has served as the Director of Orchesu·as and Opera and Professor of Conducting at 
Illinois State University since 1990. In addition, he is in his 23 rd year as Music Director of the 
Youth Symphony of Kansas City. Prior to his appointment at Illinois State in the fall of 1990, Dr. 
Block served for 15 years as Director of Orchestras and Professor of Conducting at the 
Conservatory of Music of the University of Missouri - Kansas City and Music Director of the 
Kansas City Civic Orchestra. Born in Brooklyn, Dr. Block was educated at the Eastman School of 
Music. He received his Ph.D. from the University of California at San Diego. 
A frequent guest conductor, he has appeared in over 42 states with all-state and professional 
orchestras. Foreign guest conducting have included concerts and master classes at the 
Fountainebleau Conservertoire in France, and concerts in Spain, Canada, Colombia, Estonia, 
Russia, Italy, Hungary, Austria and Czechoslovakia. He has served on the Boards of Directors for 
both the Conductors Guild and the Youth Orchestra Division of the American Symphony 
Orchestra League. The Youth Symphony of Kansas City and Dr. Block made their Carnegte Hall 
debut in June, I 997. 
Dr. Block has served on the faculty of the National Music Camp at lnterlochen as Resident 
Conductor of the World Youth Symphony Orchestra, and at the lnterlochen Arts Academy as 
Visiting Conductor. In addition, he has served as Music Director of the Summer Festival Orchestra 
at the Rocky Ridge Music Center in Estes Park, Colorado. 
In the summer of 2000, Dr. Block and the Youth Symphony of Kansas City were featured as the 
Festival Orchestra at the Western Slopes Music Festival in Crested Butte, Colorado and at festivals 
in northern Italy and Tuscany. In the summer of 2001, Dr. Block was been invited to return to Italy 
to guest conduct at a series of Italian music festivals with Italian orchestras and to teach 
conducting at the Academica Boccherini in Lucca. 
Dr. Block and the Youth Symphony of Kansas City return to Italy during the summer of 2006 for a 
series of concerts at Italian summer festivals. 
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Violin I IVictoria Kuchta, cmwemnas1er Mark Ericksen, co-concem11as1er 
Antony Verner, co-co11cer1111asier 
Jennifer Kluchenek 
)
Kate Markowski 
Emily Morgan 
Taylor Nix 
Hyosun Yoon 
r.,- Violin II 
Vonique Wilson, principal 
Christina Anderson 
Alexander Chaban I Rebekah Kronborg-Mogil Arcadia Kust 
Sun Young Lee 
, David Victor 
I-Viola Colleen Kuraszek , principal 
Colleen Doyle 
Ashlei Isaiah 
11- . Pamela Kaufman 
1 Xavier Kimble 
Cello I. Aleisha Verner, principal Juliane Festag 
Gretchen Hornickel 
Nate Kappes I:: Wedesky 
Dorian Jackman, principal 
Mallory Alekna I David Genty 1 Chris Griffith 
Dorian Jackman 
Jacob Mariani 
Brandon Mooberry I Michael White 
Flute 
I I 
Emily Brooks, co- principal 
Erin Lacox, co-principal 
Rachel Wiersbe, piffolo 
I I 
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Oboe 
Laura Israelsen , principal 
Anna Keehan 
Clarinet 
Christina Quatrini, principal 
Patrick Steadman 
Bassoon 
Amy Zordan, principal 
Michelle Sawyer 
Guadalupe Esquivel, ,·0111rabas.1·oon 
Hom 
Anna Henry, principal 
Kayla Jahnke 
Krista Reese 
Christine Smeltzer 
Tawnya Smith 
Trumpet 
Joel Adair, principal 
Timothy Dillow 
Cary Ruklic 
Trombone 
Bradley Harris, principal 
Matthew Gabriel 
John Garvens, bass 
Tuba 
Erick Somodi, principal 
Ti111pa11i/Perc11ssio11 
Michael Malgoza, principal 
Ryan Borden 
Lawrence Rogers 
Ben Stiers 
Staff 
Jennifer Kluchenek, manager 
Pamela Kaufman, librarian 
Victoria Kuchta, asst. manager 
Mark Eriksen, webmaster 
Chris Griffith, publicity 
EORIA ~ 
- ~~~ 
D,Ni d C01n, 1m day. Music D1•,JC.for 
Pa:k yO.Ir ~ 
to a nusical a:lvelture 
Fton tle Ru,£i an Dte.;ie:i t o t hs f.l Jctni:::,h 0J:1st , 1.<Lth step , m 
JlB1:,· ,. ;JXU3t¥:l anJ Vi EnrH .. JJ'€ :w::,s/:woc Pe:A'i a S:,n'i:,-h,:iny 
,::o-'l:-:r-:i-1 \,'l n u:il-:Ei y J.1 Ol a f Lcst -cJ,,1.si:::,; )::rn.n'"/ cf m.slcsl p::.tts -
3!1 n:an y::ur s.x.L ir1 U1: H:c1.ia Civic CL"'lter ' h~1tf.:!i! 
!H :r ":"'l~', }L.-:a.m~;: L i.>:-t:1.1Yri.; 
•ti".\;Hk' V.l!..',h'.nt 
C..t,;,t~ .:;.5 
fh:t!·•.1'i T-:t iL 
' E• i".i'.'Ui~•~ 
ki l J-.'>i:f / _:J 
w a :1J P. i:t:ist ar:Lm 
E'flifllt..1')1 A;.: 
M,i y '.:) 
fe ,1:;1 oJ:s:a-r• .i.rB tnnsrt s in a.11 
•· }DJ ,,,en· t -iscl:i:: tr.J irlfJ3 a rLtel 
T.idr-t,s l.o .:111 u.n:e1:t.':l w:e m 
L;;..~e r:ci1.t - (Zill. t.±r: f+:t:,:r"ia 
i'.::,,nrJ•.cny tick.ct l:irn ,'it 
U09) G'Jl -10% fer '.,--U.U:'3 tu:by! -
::l'..lXi?:1.1: t.kk!:t.::S ~.tD:t ] lli't-
F:i.1Y] cut rn.'.}i'fJ .r:J t 
,1i n•,if;,.: P.-:.•,~ J i -:~ i! 
~,:l_...,; i\,.;~-l l .'.-·f,-.,j 1:· 
-½.~ ii i/ 
I I 
I I 
I I 
I I 
I I 
I I 
I I 
I I 
1 1 1 
I I 
I I 
I I 
I I 
I I 
I I 
Upcoming E_vents 
27 KRH 6:30 p.m. Senior Recital, Matthew Doherty, euphonium * 
27 CPA 8:00 p.m. Symphonic Band and University Band 
28 CPA 6:00 p.m. Alumni Brass Quintet, Kelly Watkins, trumpet, 
Peter Dahlstrom, horn, Andy Rummel, tuba 
Charles Plummer, trombone & Troy McKay, trumpet 
28 KRH 7:30 p.m. Graduate Recital, Jin Kyoung Kim, piano * Liberace Scholar I 
28 KRH 8:30 p.m. Senior Recital, Allan Rendak, saxophone * 
29 CPA TBA High School Concert Band Contest I 
30 KRH l:00p.m. Graduate Recital, Jason Ashley, violin * 
30 CPA 3:00 p.m. W ind Symphony I 
30 KRH 3:30 p.m. Senior Recital, Colleen Kuraszek, viola * 
30 CPA 7:00 p.m. Gold Series: Choral Collage I 
June 
12 - 17 CPA varies International Womel)'s Brass Conference 
Jul~ I 
03 7:00 p.m. Concerts on the Quad 
10 7:00 p.m. 
The Special Consensus (bluegrass band) 
Concerts on the Quad I 
An Evening of Chamber Music 
17 7:00 p.m. Concerts on the Quad 
Stone Ring (Celtic group) I 
24 7:00 p.m. Concerts on the Quad 
3 1 7:00 p.m. 
Ninth Annual Jazz Festival 
Concerts on the Quad I 
Singing under the Stars (Operatic and Broadway songs) 
I 
* indicates free admission 
KRH - Kemp Recital Hall 
CPA - Center for the Performing Arts 
I 
